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Books 
 
Monteverdi’s Voices: A Poetics of the Madrigal. New York: Oxford University Press (in 

production). 
(and Francesca Fantappiè) Staging “Euridice”: Theatre, Sets, and Music in Late Renaissance 

Florence. Cambridge and New York: Cambridge University Press, 2021 (ISBN  978-
1-316-51540-2; pp. xxix + 252), repr. 2023 (ISBN 978-1-009-00571-5). 

Rodgers and Hammerstein: “Carousel”. “Oxford Keynotes.” New York: Oxford University 
Press, 2017 (ISBN 978-0-19-069343-5/978-019-069344-2; pp. xii + 147). 

Understanding Italian Opera. New York: Oxford University Press, 2015 (ISBN 978-0-19-
024794-2; pp. xiv + 267). 

(and Richard A. Goldthwaite) Orpheus in the Marketplace: Jacopo Peri and the Economy of 
Late Renaissance Florence. “I Tatti Studies in Italian Renaissance History.” 
Cambridge, Mass.: Harvard University Press, 2013 (ISBN 978-0-674-72464-8; 
pp. xiv + 479).  

“Oklahoma!”: The Making of an American Musical. New Haven and London: Yale 
University Press, 2007 (ISBN 978-0-300-10619-0; pp. xix + 327). Revised edition, 
New York: Oxford University Press, 2020 (ISBN 978-0-19-066520-3/978-0-19-
066521-0; pp. xix + 307). 

Monteverdi’s Musical Theatre. New Haven and London: Yale University Press, 2002 (ISBN 
0-300-09676-3; pp. x + 326). 

Monteverdi and his Contemporaries. “Variorum Collected Studies Series,” CS690. Aldershot, 
UK: Ashgate, 2000 (ISBN 0-86078-823-7; pp. xii + 270). Includes items marked + in 
list of commissioned essays and refereed articles, below. 

Music, Patronage and Printing in Late Renaissance Florence. “Variorum Collected Studies 
Series,” CS682. Aldershot, UK: Ashgate, 2000 (ISBN 0-86078-817-2; pp. xii + 282). 
Includes items marked * in list of commissioned essays and refereed articles, below. 

Music in Late Renaissance and Early Baroque Italy. London: Batsford, 1992; Portland, Ore.: 
Amadeus Press, 1992 (ISBN 0-7134-6730-4 [ISBN 0-931340-53-5]; pp. 288). 

W.A. Mozart: “Le nozze di Figaro”. “Cambridge Opera Handbooks.” Cambridge: Cambridge 
University Press, 1987; repr. 1989, 1990, 1991, 1994, 1998 (ISBN 0-521-3027-6/0-
521-31606-5; pp. xii + 180). 

Jacopo Peri (1561-1633): His Life and Works (PhD dissertation, University of Birmingham, 
1980). “Outstanding Dissertations in Music from British Universities.” New York and 
London: Garland, 1989 (ISBN 0-8240-2346-3; pp. xiii + 519). 
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Edited books, major translations, and catalogues 
 
The Cambridge History of Seventeenth-Century Music. Edited by Tim Carter and John Butt. 

Cambridge: Cambridge University Press, 2005; repr. 2014 (ISBN 978-0-521-79273-8; 
pp. xxvii + 591). 

“Con che soavità”: Essays in Italian Baroque Opera, Song, and Dance, 1580-1740. Edited 
by Iain Fenlon and Tim Carter. Oxford: Clarendon Press, 1995 (ISBN 0-19-816370-3; 
pp. x + 336). 

Composing Opera: from “Dafne” to “Ulisse errante.” Edited by Zygmunt Szweykowski and 
Tim Carter. Translated by Tim Carter. “Practica musica” 2. Kraków, Musica 
Iagellonica, 1994 (ISBN 83-7099-010-X; pp. 200). 

Paolo Fabbri. Monteverdi. Translated by Tim Carter. Cambridge: Cambridge University 
Press, 1994 (ISBN 0-521-35133-2; pp. xv + 350). 

Polemics on the “Musica moderna”: Agostino Agazzari, “La musica ecclesiastica”; Marco 
Scacchi, “Breve discorso sopra la musica moderna.” “Practica musica” 1. Kraków: 
Musica Iagellonica, 1993 (ISBN 83-7099-004-5; pp. 72). 

Denis Arnold. Monteverdi. Third Edition revised by Tim Carter. “The Master Musicians.” 
London: Dent, 1990 (ISBN 0-460-86026-7; pp. x + 245). 

The Music Collection of Christ Church, Oxford, Part Three: A Listing and Guide. Brighton: 
Harvester Press, 1982 (ISBN 0-86257-013-1; pp. 38). 

 
 
Music editions 
 
Kurt Weill and Paul Green, “Johnny Johnson”: A Play with Music in Three Acts. Edited by 

Tim Carter. “The Kurt Weill Edition,” series I, vol. 13. New York: Kurt Weill 
Foundation for Music/European American Music Corporation, 2012 (ISBN 978-0-
913574-69-0; pp. 348 [Edition]; pp. 115 [Critical Report]). [Winner of the Claude V. 
Palisca Award of the American Musicological Society for an outstanding scholarly 
edition or translation in the field of musicology published during 2012; winner of the 
Music Publishers’ Association Paul Revere Prize for book design in folios, 2013.] 

Jacopo Peri, “Le varie musiche” and Other Songs. Edited by Tim Carter. “Recent Researches 
in the Music of the Baroque Era” 50. Madison, Wisc.: A-R Editions, 1985 (pp. xli + 
112). Recorded by Ellen Hargis. Harmonia Mundi, HMU907234, 1999. 

 
 
Commissioned essays and refereed articles 
 

Note: Pre-1999 items marked * are included in Tim Carter, Music, Patronage and Printing in Late 
Renaissance Florence, “Variorum Collected Studies Series,” CS682 (Aldershot, UK: Ashgate, 2000), 
and those marked + in idem, Monteverdi and his Contemporaries, “Variorum Collected Studies Series,” 
CS690 (Aldershot, UK: Ashgate, 2000) 

 
“Monteverdi’s Arianna: From Mantua (1608) to Venice (1640) and Back,” Il Saggiatore 

musicale, forthcoming. 
“Ottavio Rinuccini’s Narciso: A Study and Edition.” Journal of Seventeenth-Century Music 

(forthcoming). 
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“Io conobbi la voce che adoro: Vocal Impersonations in the Act IV Finale of Le nozze di 
Figaro.” In Analyzing Mozart’s Operas. Edited by Lauri Suurpää and Nathan Martin. 
“Analysis in Context: Leuven Proceedings in Musicology.” Leuven: Peeters 
(forthcoming). 

“Il Narciso di Ottavio Rinuccini. Considerazioni su un libretto mal riuscito.” In Tecnica, toni 
e commistione di generi. Dai prodromi del melodramma al 1636. Edited by Carolina 
Patierno et al. Padua: Studium (forthcoming). 

“Fa’ riflesso al mio discorso: ‘Singing’ and ‘Speaking’ in Monteverdi’s Operas.” In The 
Beginnings of Opera in Europe. Edited by Michael Klaper and Nastasia Sophie Tietze. 
Turnhout, Belgium: Brepols (forthcoming). 

“Darf man das? Listening to Music This Way and That.” Basler Beiträge zur Historischen 
Musikpraxis 42 (2024): 327–39. 

“Experiments in ‘Symphonic Drama’ on the US Radio (1937–1938).” In Word, Sound and 
Music in Radio Drama. Edited by Pim Verhulst and Jarmila Mildorf, 167–90. “Word 
and Music Studies” 21. Leiden: Brill, 2024. 

“Some Thoughts on (Early Modern) Sound, Space, and Time.” In Music, Place, and Identity 
in Italian Urban Soundscapes circa 1550–1860. Edited by Simone Caputo, Franco 
Piperno, and Emanuele Senici, 24–35. London and New York: Routledge, 2023. 

“Kurt Weill’s ‘Song of the Free’ (1942): A «United Nations Anthem»?” In The Works of Kurt 
Weill: Transformations and Reconfigurations in 20th-Century Music. Edited 
by Naomi Graber and Marida Rizzuti, 117–44. “Composers in Context” 5. Turnhout, 
Belgium: Brepols, 2023. 

“‘…e poi le parole’: Towards a History of the Libretto.” In The Cambridge Companion to 
Seventeenth-Century Opera. Edited by Jacqueline Waeber, 22–38. Cambridge and 
New York: Cambridge University Press, 2023.  

“‘Hear the beat of dancing feet’: 42nd Street (1933) and the ‘New’ Film Musical.” In The 
Oxford Handbook of the Hollywood Musical. Edited by Dominic Broomfield-
McHugh, 227–51. New York and Oxford: Oxford University Press, 2022. 

“On Birds, Singers, and Sound: Singing to the Instrument in Early Seventeenth-Century 
Italy.” In “Cantare nel gravicembalo”: Ensemble- und Begleitpraxis in der 
italienischen Musikkultur um 1600/Practices of Ensemble Playing and 
Accompaniment in Italian Musical Culture c. 1600. Edited by Augusta Campagne and 
Markus Grassl, 23–37. “Anklaenge 2020/21: Wiener Jahrbuch für 
Musikwissenschaft.” Vienna: Hollitzer Verlag, 2022. 

“Ladies First? Some Thoughts on a Tournament Presented to Prince Ladislas Sigismund 
(Florence, 10 February 1625),” Kronika zamkowa: roczniki/The Castle Chronicles: 
Annals n.s. 8 (2021), 77–95. 

“Epyllia and Epithalamia: Some Narrative Frames for Early Opera.” The Italianist 40/3 
(2020): 382–99.  

“Broadway Goes to War.” In Music in World War II: Coping with Wartime in Europe and the 
United States. Edited by Pamela Potter, Christina Baade, and Roberta Montemorra 
Marvin, 131–47. Bloomington: Indiana University Press, 2020. 

“Lost in Translation: Rodgers and Hammerstein’s Carousel on the Silver Screen.” In The 
Oxford Handbook of Musical Theatre Screen Adaptations. Edited by Dominic 
McHugh, 515–41. New York and Oxford: Oxford University Press, 2019.  

“Music and Dance.” In A Cultural History of the Emotions in the Baroque and Enlightenment 
Age. Edited by Claire Walker, Kate Barclay, and David Lemmings, 53–69. London: 
Bloomsbury, 2019. 
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“Lessons in Madness: The Orlando Furioso on the Eighteenth-Century Operatic Stage (with 
Special Reference to Handel).” In Ariosto, the “Orlando Furioso” and English 
Culture. Edited by Jane E. Everson, Andrew Hiscock, and Stefano Jossa, 169–85. 
“Proceedings of the British Academy,” 221. Oxford: Oxford University Press, 2019. 

“Opera Arias On and Off the Stage: The Strange Case of Handel’s ‘Lascia ch’io pianga’.” In 
Music on Stage, vol. 3. Edited by Fiona Jane Schopf, 5–17. Newcastle-upon-Tyne 
(U.K.): Cambridge Scholars Publishing, 2018.  

“Listening to Music in Early Modern Italy: Some Problems for the Urban Musicologist.” In 
Hearing the City in Early Modern Europe. Edited by Tess Knighton and Ascensión 
Mazuela-Anguita, 25–49. “Épitome musical.” Turnhout and Tours: Brepols, 2018.  

“‘In questo lieto e fortunato giorno’: ‘parlare’ e ‘cantare’ nell’Orfeo di Monteverdi.” In In 
questi ameni luoghi: Intorno a “Orfeo.” Edited by Liana Püschel and Luca Rossetto 
Casel, 29–42. Turin: Associazione Arianna, 2018. 

“Nuove musiche, nuovi pensieri.” In Il contributo italiano alla storia del pensiero: Musica. 
Edited by Sandro Cappelletto, 124–34. Rome: Istituto della Enciclopedia Italiana, 
2018. 

“Whose Voice is It Anyway? Jacopo Peri and the Subjectivities of Florentine Solo Song 
c.1600.” Basler Jahrbuch für Historische Musikpraxis 35/36 (2011–12; published 
December 2017): 127–38. 

“Monteverdi and Some Problems of Biography.” Journal of Seventeenth-Century Music 18 
(2012; published April 2016), <http://sscm-jscm.org/jscm-issues/volume-18-no-1/>. 

“Beyond Drama: Monteverdi, Marino, and the Sixth Book of Madrigals (1614).” Journal of 
the American Musicological Society 69 (2016): 1–46. Translated as “Túl a drámán: 
Monteverdi, Marino és a hatodik madrigálkötet (1614).” Magyar Zene 55/4 
(November 2017): 365–92 (Part I); 56/1 (February 2018),73–88 (Part II). 

“Historically Informed Listening?” (peer commentary on Marcus T. Pearce and Tuomas 
Eerola, “Music Perception in Historical Audiences: Towards Predictive Models of 
Music Perception in Historical Audiences”), Journal of Interdisciplinary Music 
Studies 8 (2014–16), <http://musicstudies.org/all-issues/volume-8-2017/>. 

“‘Every Friday evening music is performed in the Hall of Mirrors...’: Claudio Monteverdi and 
the Rituals of Courtly Exchange in Early Seventeenth-Century Italy.” In Musical Text 
as Ritual Object. Edited by Hendrik Schulze, 137–50. Turnhout (Belgium): Brepols, 
2015.  

“What Is Opera?” In The Oxford Handbook of Opera, 15–32. Edited by Helen Greenwald. 
New York: Oxford University Press, 2014. 

“Introduction to Johnny Johnson.” In The “Lost” Group Theatre Plays, vol. 3: By Paul Green 
and Erwin Piscator, 111–14. New York: ReGroup Theatre Company, 2014. 

“In the Operatic Workshop: The Case of Varesco’s and Mozart’s Idomeneo.” In “Music’s 
Obedient Daughter”: The Opera Libretto from Source to Score. Edited by Sabine 
Lichtenstein, 69–106. “Textxet: Studies in Comparative Literature,” 74. Amsterdam 
and New York: Rodopi, 2014. 

 “Broadway ‘Her’stories” (review-essay on Stacy Wolf, Changed for Good: A Feminist 
History of the Broadway Musical [Oxford and New York: Oxford University Press, 
2011]). In Text and Presentation 2012. Edited by Graley Herren, 189–95. “The 
Comparative Drama Conference Series” 9. Jefferson, N.C., and London: McFarland, 
2013.  

“It’s All in the Notes?” Early Music 41 (2013): 81–82. 
“The Power of the Patron? A Case from the Life of Jacopo Peri (1561–1633).” Miscellanea 

Ruspoli: studi sulla musica dell’età barocca 2 (2012), 3–20.  
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“Cerberus Barks in Vain: Poetic Asides in the Artusi–Monteverdi Controversy.” Journal of 
Musicology 29 (2012): 461–76. 

“Two into Three Won’t Go? Poetic Structure and Musical Forms in Mozart’s Idomeneo.” 
Cambridge Opera Journal 24 (2012): 229–48. 

“Monteverdi, Early Opera and a Question of Genre: The Case of Andromeda (1620).” Journal 
of the Royal Musical Association 137 (2012): 1–34. [Winner of the H. Colin Slim 
Award of the American Musicological Society for a musicological article of 
exceptional merit by a senior scholar published during 2012.] 

“The Seventeenth Century: An Overview.” In The Cambridge History of Musical 
Performance. Edited by Colin Lawson and Robin Stowell, 377–97. Cambridge: 
Cambridge University Press, 2012. 

“‘E in rileggendo poi le proprie note’: Monteverdi Responds to Artusi?” Renaissance Studies 
26 (2012): 138–55.  

“Winds, Cupids, Little Zephyrs, and Sirens: Monteverdi and Le nozze di Tetide (1616–17).” 
Early Music 39 (2011): 489–502. 

“Schoenberg, Weill, and the Federal Arts Projects in Los Angeles, Spring 1937.” In Ereignis 
und Exegese—Musikalische Interpretation, Interpretation der Musik: Festschrift für 
Hermann Danuser zum 65. Geburtstag. Edited by Camilla Bork, Tobias Robert Klein, 
Burkhard Meischein, Andreas Meyer, and Tobias Plebuch, 600–612. Schliengen 
(Germany): Edition Argus, 2011. 

“Celebrating the Nation: Kurt Weill, Paul Green, and the Federal Theatre Project (1937).” 
Journal of the Society for American Music 5 (2011): 297–334. 

“Some Notes on the First Edition of Monteverdi’s Orfeo (1609).” Music and Letters 91 
(2010): 498–512. 

“Another Monteverdi Problem (and Why It Still Matters).” In Fiori musicali: liber amicorum 
Alexander Silbiger. Edited by Claire Fontijn and Susan Parisi, 83–94. “Detroit 
Monographs in Musicology: Studies in Music” 55. Sterling Heights, Mich.: Harmonie 
Park Press, 2010. 

“Improvised Counterpoint in Monteverdi’s 1610 Vespers.” In “Uno gentile et subtile 
ingenio”: Studies in Renaissance Music in Honour of Bonnie J. Blackburn. Edited by 
M. Jennifer Bloxam, Gioia Filocamo, and Leofranc Holford-Strevens, 29–35. 
Turnhout: Brepols, 2009. 

“Musical Sources,” “The Venetian Madrigals,” and “Intermedio IV: Lamento della ninfa 
(1638).” In The Cambridge Companion to Monteverdi. Edited by John Whenham and 
Richard Wistreich, 20–30, 179–94, 195–98. Cambridge: Cambridge University Press, 
2007. 

“The Concept of the Baroque,” “Italy, iii: 1600–1640.” In European Music 1520–1640. 
Edited by James Haar, 38–57, 91–100. “Studies in Medieval and Renaissance Music” 
5. Woodbridge, UK: Boydell and Brewer, 2006; repr. 2014. 

“Tutto ’l dí piango…: Petrarch and the ‘New Music’ in Early Seventeenth-Century Italy.” In 
Il Petrarchismo: un modello di poesia per l’Europa. Edited by Loredana Chines, 
1:391–404. Rome, Bulzoni, 2006. 

“Renaissance, Mannerism, Baroque,” “The Search for Musical Meaning,” and “Mask and 
Illusion: Italian Opera after 1637.” In The Cambridge History of Seventeenth-Century 
Music. Edited by Tim Carter and John Butt, 1–26, 158–96, 241–82. Cambridge: 
Cambridge University Press, 2005. 

“Che cosa è amor? Music and Love in Mozart’s Così fan tutte.” In Theatre, Opera, and 
Performance in Italy from the Fifteenth Century to the Present: Essays in Honour of 
Richard Andrews. Edited by Brian Richardson, Simon Gilson, and Catherine Keen, 
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155–72. “Occasional Papers of the Society for Italian Studies” 6. Leeds: Society for 
Italian Studies, 2004. 

“In the Workshop of Rodgers and Hammerstein: New Light on Oklahoma!” In Music 
Observed: Studies in Memory of William C. Holmes. Edited by Colleen Reardon and 
Susan Parisi, 55–64. Warren, Mich.: Harmonie Park Press, 2004. 

“L’editoria musicale tra Cinque e Seicento.” In Il libro di musica: per una storia delle fonti 
musicali in Europa. Edited by Carlo Fiore, 137–62. “De charta” 7. Palermo: L’Epos, 
2004. 

“Metrical Equivalence in Beethoven: Some Problems in Performance and Analysis.” 
Beethoven Forum 11 (2004): 127–61. 

“Rediscovering Il rapimento di Cefalo.” Journal of Seventeenth-Century Music 9 (2003), 
<https://sscm-jscm.org/v9no1.html>. 

(and Erik Levi) “The History of the Orchestra.” In The Cambridge Companion to the 
Orchestra. Edited by Colin Lawson, 1–21. Cambridge: Cambridge University Press, 
2003. 

“Two Monteverdi Problems, and Why They Matter.” Journal of Musicology 19 (2002): 417–
33. 

“An American in…?” (review-article of Susan McClary, Conventional Wisdom: The Content 
of Musical Form [Berkeley, Los Angeles and London: University of California Press, 
2000]). Music and Letters 83 (2002): 274–78. 

“The Composer as Theorist? Genus and Genre in Monteverdi’s Combattimento di Tancredi e 
Clorinda.” In Music in the Mirror: Reflections on the History of Music Theory and 
Literature for the Twenty-first Century. Edited by Andreas Giger and Thomas J. 
Mathiesen, 77–116. “Publications of the Center for the History of Music Theory and 
Literature” 3. Lincoln and London: University of Nebraska Press, 2002. 

“The Sound of Silence: Models for an Urban Musicology.” In Musik und Urbanität: 
Arbeitstagung der Fachgruppe Soziologie und Sozialgeschichte der Musik in 
Schmökwitz/Berlin vom 26. bis 28. November 1999. Edited by Christian Kaden and 
Volker Kalisch, 13–23. Essen: Verlag Blaue Eule, 2002. Revised in Urban History 29 
(2002): 8–18. Translated as “El sonido del silencio: modelos para una musicología 
urbana.” In Música y cultura urbana en la edad moderna. Edited by Andrea Bombi, 
Juan José Carreras, and Miguel Á. Marín, 53–66. Valencia, Universitat de València, 
2005. 

“Crossing the Boundaries: Sacred, Civic and Ceremonial Space in Late Sixteenth- and Early 
Seventeenth-Century Florence.” In Atti del VII centenario del Duomo di Firenze, iii: 
“Cantate domino”: musica nei secoli per il Duomo di Firenze; atti del convegno 
internazionale di studi (Firenze, 23–25 maggio 1997). Edited by Piero Gargiulo et al., 
139–46. Florence: Edizioni Firenze, 2001. 

“Musiche rinascimentali siciliane: uno sguardo dall’esterno” (2001). <http://www.unipa.it/ 
 ~musica/tim.htm>. 
“Lorenzo da Ponte.” In Mozart and his Operas. Edited by Stanley Sadie, 120–25. “The ‘New 

Grove Composers’ Series.” London: Macmillan, 2000. 
“(Mis)appropriated Genres and Stylistic Appropriations: Some Problems in Early 

Seventeenth-Century Music Theatre.” In The Influence of Italian Entertainments on 
Sixteenth- and Seventeenth-Century Music Theatre in France, Savoy, and England. 
Edited by Maria-Claude Canova-Green and Francesca Chiarelli, 3–11. “Studies in the 
History and Interpretation of Music” 68. Lewiston, N.Y.: Edward Mellen Press, 2000. 

“Mozart in a ‘Land without Musicʼ: Henry Bishop’s The Marriage of Figaro.” In Musik 
Konzepte—Konzepte der Musikwissenchaft: Bericht über den Internationalen 
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Kongress der Gesellschaft für Musikforschung, Halle (Saale) 1998. Edited by Kathrin 
Eberl and Wolfgang Ruf, 1:196–206. Kassel, etc.: Bärenreiter, 2000. 

“Per cagione di bene, et giustamente vivere: Some Thoughts on the Musical Patronage of 
Giovanni de’ Bardi.” In Neoplatonismo, musica, letteratura nel Rinascimento: I Bardi 
di Vernio e l’Accademia della Crusca; atti del Convegno Internazionale di Studi, 
Firenze–Vernio, 25–26 settembre 1998. Edited by Piero Gargiulo, Alessandro Magini, 
and Stéphane Toussaint, 137–46. “Cahiers di «Accademia».” Paris: Société Marsile 
Ficin, 2000. 

“Printing the ‘New Music.’” In Music and the Cultures of Print. Edited by Kate van Orden, 
3–37. New York and London: Garland, 2000. 

“Finding a Voice: Vittoria Archilei and the Florentine ‘New Music.’” In Feminism and 
Renaissance Studies. Edited by Lorna Hutson, 450–67. “Oxford Readings in 
Feminism.” Oxford: Clarendon Press, 1999. 

“Lamenting Ariadne?” Early Music 27 (1999): 395–405. 
“New Light on Monteverdi’s Ballo delle ingrate (Mantua, 1608).” Il saggiatore musicale 6 

(1999): 63–90. 
“Singing Orfeo: On the Performers of Monteverdi’s First Opera.” Recercare 11 (1999): 75–

118. Also reprinted in Studies in Seventeenth-Century Opera. Edited by Beth L. 
Glixon, 3–46. “The Ashgate Library of Essays in Opera Studies.” Farnham, UK, and 
Burlington, Vt: Ashgate, 2010. 

+“‘Sfogava con le stelle’ Reconsidered: Some Thoughts on the Analysis of Monteverdi’s 
Mantuan Madrigals.” In Claudio Monteverdi: studi e prospettive; atti del convegno, 
Mantova, 21–24 ottobre 1993. Edited by Paola Besutti, Teresa M. Gialdroni, and 
Rodolfo Baroncini, 147–70. “Accademia Nazionale Virgiliana di Scienze, Lettere e 
Arti: Miscellanea” 5. Florence: Olschki, 1998. 

+“New Songs for Old? Guarini and the Monody.” In Guarini: la musica, i musicisti. Edited 
by Angelo Pompilio, 61–75. “Connotazioni” 3. Lucca: Libreria Musicale Italiana, 
1997. 

+“Re-Reading Poppea: Some Thoughts on Music and Meaning in Monteverdi’s Last Opera.” 
Journal of the Royal Musical Association 122 (1997): 173–204. 

+“Intriguing Laments: Sigismondo d’India, Claudio Monteverdi, and Dido alla parmigiana 
(1628).” Journal of the American Musicological Society 49 (1996): 32–69. 

“Mozart, da Ponte and the Ensemble: Methods in Progress?” In Wolfgang Amadè Mozart: 
Essays on his Life and his Music. Edited by Stanley Sadie, 241–49. Oxford: Clarendon 
Press, 1996. 

*“Music at the Duomo in Pistoia: Three New Documents from the Cinquecento.” In Musica 
franca: Essays in Honor of Frank A. d’Accone. Edited by Irene Alm, Alison 
McLamore and Colleen Reardon, 99–117. Stuyvesant, N.Y.: Pendragon Press, 1996. 

+“Resemblance and Representation: Towards a New Aesthetic in the Music of Monteverdi.” 
In “Con che soavità”: Essays in Italian Baroque Opera, Song and Dance, 1580–1740. 
Edited by Iain Fenlon and Tim Carter, 118–34. Oxford: Clarendon Press, 1995. Also 
reprinted in Monteverdi. Edited by Richard Wistreich, 151–67. “The Baroque 
Composers.” Farnham, UK, and Burlington, Vt: Ashgate, 2011. 

“Secular Vocal Music.” In The Blackwell History of Music in Britain, ii: The Sixteenth 
Century. Edited by Roger Bray, 147–209. Oxford: Blackwell, 1995. 

“[Opera in] The Seventeenth Century.” In The Oxford Illustrated History of Opera. Edited by 
Roger Parker, 1–46. Oxford and New York: Oxford University Press, 1994. 

+“ʻAn air new and grateful to the ear’: The Concept of Aria in Late Renaissance and Early 
Baroque Italy.” Music Analysis 12 (1993): 127–45. Translated as “ʻUna nuova aria et 
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grata all’orecchie’: il concetto di ‘aria’ nel tardo Rinascimento e nel primo Barocco.” 
In Il madrigale oltre il madrigale: dal Barocco al Novecento; destino di una forma e 
problemi di analisi; atti del IV convegno internazionale sulla musica italiana nel 
secolo XVII, Lenno–Como, 28–30 giugno 1991. Edited by Alberto Colzani, Andrea 
Luppi, and Maurizio Padoan, 267–85. Como: AMIS, 1994. 

+“ʻIn Love’s harmonious consort’? Penelope and the Interpretation of Il ritorno d’Ulisse in 
patria.” Cambridge Opera Journal 5 (1993), 1–16. 

+“Possente spirto: On Taming the Power of Music.” Early Music 21 (1993): 517–23. 
“The North Italian Courts.” In Man and Music: The Early Baroque Era; from the Late 16th 

Century to the 1660s. Edited by Curtis Price, 23–48. London: Macmillan, 1993. 
+“Artusi, Monteverdi, and the Poetics of Modern Music.” In Musical Humanism and its 

Legacy: Essays in Honor of Claude V. Palisca. Edited by Nancy Kovaleff Baker and 
Barbara Russano Hanning, 171–94. Stuyvesant, N.Y.: Pendragon Press, 1992. Also 
reprinted in Monteverdi. Edited by Richard Wistreich, 171–94. “The Baroque 
Composers.” Farnham, UK, and Burlington, Vt: Ashgate, 2011. 

“Monteverdi Returns to his Homeland” (on Il ritorno d’Ulisse in patria). In The Operas of 
Monteverdi. Edited by Nicholas John, 71–81. “E[nglish] N[ational] O[pera] Guides” 
45. London, New York, and Paris: Calder Publications, 1992. 

*“Non occorre nominare tanti musici: Private Patronage and Public Ceremony in Late 
Sixteenth-Century Florence.” I Tatti Studies: Essays in the Renaissance 4 (1991): 89–
104. 

*“The Music Trade in Late Sixteenth-Century Florence.” In Atti del XIV congresso della 
Società Internazionale di Musicologia: trasmissione e recezione delle forme di cultura 
musicale (Bologna, 27 Agosto – 1 Settembre 1987; Ferrara–Parma, 30 agosto 1987), 
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